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This is intended to be a spiral curriculum. Pupils should be taught National Curriculum objectives but should be supported to catch up.
Milestones
End Points
(Threshold Concepts) KS 1 Lower KS 2 Upper KS 2
Year 1 Year 2 Year 3 Year 4 Year 5 Year 6
Singing e Sing to an e Sing a widening |  Continue to sing « Sing a broad
(This concept involves audience range of unison a broad range of range of songs,
warmups, breathing, » Sing simple songs of varying | unison songs with including those

posture, dynamics,
phrasing, context and vocal
health)

songs, chants
and rhymes (e.g.
Boom Chicka
Boom) from
memory, singing
collectively and at
the same pitch,
responding to
simple visual
directions (e.g.
stop, start, loud,
quiet) and
counting in
(Assembly).

¢ Begin with
simple songs with
a very small
range, mi-so (e.g.
Hello, How are
You), and then
slightly wider
(e.g. Bounce
High, Bounce
Low). Include
pentatonic songs
(e.g. Dr
Knickerbocker)

(Assemblii.

styles and
structures with a
pitch range of
do-so (e.q.
Extreme
Weather),
tunefully and with
expression.
Perform forte and
piano, loud and
soft.

e Perform actions
confidently and in
time to a range of
action songs (e.qg.
Heads and
Shoulders),
including sign
language (CC
Concert).

the range of an
octave (do—do)
(e.g. One More
Day-a traditional
sea shanty)
pitching the voice
accurately and
following directions
for getting louder
(crescendo) and
quieter
(decrescendo). (Al
-12)

¢ Sing rounds and
partner songs in
different time
signatures (2, 3
and 4 time) (e.qg.
Our Dustbin) and
begin to sing
repertoire with
small and large
leaps as well as a
simple second part
to introduce vocal
harmony (e.g. Hear

e Perform a range
of songs in school
assemblies and in
school performance
opportunities (Sp 1 -
W6).

that involve
syncopated
rhythms, as
part of a choir,
with a sense of
ensemble and
performance.
This should
include
observing
rhythm,
phrasing,
accurate
pitching and
appropriate
style (Sp 2 -
L3).

¢ Continue to
sing three- and
four-part
rounds (e.g.
Calypso by Jan
Holdstock) or
partner songs,
and experiment
with positioning

the Wind)( SU 2 - singers

L1 + L2). randomly within
e Perform a range the group —i.e.
of songs in school no longer in




Listening

(This concept involves
learning to listen critically
and gaining a deeper
understanding of how music
is constructed and the
impact it can have on the
listener)

¢ Move the body
in different ways
to a steady beat
(SsU1-1L1)

e Perform as a
choir in school
assemblies.

assemblies. (Al —
L6)

e Perform a
range of songs
as a choir in
school
assemblies,
school
performance
opportunities
and to a wider
audience.(End
of Year
Performance)




Composing

(This concept involves being
creative; developing a
familiarity with a range of
styles and genres and
developing a reliable
musical memory to enable
the recalling of melodic
shapes, harmonic
sequences, rhythmic
patterns etc...

e Respect the
opinions and
feelings of
others (SU 1 -

e Listen to a live
performance of
music

(SU1 - L1)

Improvise

Improvise

Compose

Improvise

o Improvise over a
simple groove,
responding to the
beat, creating a
satisfying melodic
shape; experiment
with using a wider
range of dynamics,
including very loud
(fortissimo), very
quiet (pianissimo),
moderately loud
(mezzo forte), and
moderately quiet
(mezzo piano).

Improvise
Extend
improvisation
skills through
working in
small groups
to:

¢ Use chord
changes as part
of an
improvised
sequence (SU 1
- L2).




¢ Recognise how
graphic notation
can represent
created sounds.
Explore and
invent own
symbols, for
example:

(SU 1 - L4 + L5)
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¢ Explore
developing
knowledge of
musical
components by
composing music
to create a specific
mood, for example
creating music to

Continue this
process in the
composition tasks
below. (Sum 1 - L3
+ L4)

Compose

e Compose melodies
made from pairs of
phrases in either C
major or A minor or
a key suitable for
the instrument
chosen. These
melodies can be
enhanced with
rhythmic or chordal
accompaniment (SU
1-1L12,L3, L4, L5).
e Working in pairs,
compose a short
ternary piece (SU 2
- L1, L2, L3, L4).

¢ Use chords to
compose music to
evoke a specific
atmosphere, mood
or environment. For
example, La Mer by
Debussy and The
River Flows In You
by Yiruma both
evoke images of
water. Equally,
pupils might create
music to accompany
a silent film or to
set a scene in a play

Compose

e Compose
melodies made
from pairs of
phrases in
either G major
or E minor or a
key suitable for
the instrument
chosen.




accompany a short
film clip. (SU 1 - L3
+ L4)

e Introduce major
and minor chords
(SU 2 - L4).

or book (SU 2 - L1,
L2, L3, L4).

e Capture and
record creative
ideas using any of:
0 graphic symbols
o rhythm notation
and time signatures
o staff notation

o technology

o Either of
these melodies
can be
enhanced with
rhythmic or
chordal
accompaniment
(SU - L4 + L5).
e Compose a
ternary piece;
use available
music
software/apps
to create and
record it,
discussing how
musical
contrasts are
achieved (SU 2

Musicianship
(pulse/Beat,
Rhythm and
Pitch) performing
and notation.

(This concept involves
developing stagecraft,
considering the programme,
encouraging peer feedback,
and seeking opportunities
for collaboration)

Pulse/Beat

Pulse/Beat

Performin

- L1, L2, L3,

L4).
Instrumental Instrumental Instrumental
Performance Performance Performance

« Develop facility in
the basic skills of a
selected musical
instrument over a
sustained learning
period. This can be
achieved through
working closely
with your local
Music Education

¢ Play melodies on
tuned percussion,
melodic instruments
or keyboards,
following staff
notation written on
one stave and using
notes within the
Middle C—C’/do—do
range. This should




R

eading Notation

Hub who can
provide whole-class
instrumental
teaching
programmes. (ALL
YEAR

e Perform in two or
more parts (e.g.
melody and
accompaniment or
a duet) from simple
notation using
instruments played
in whole class
teaching. Identify
static and moving
parts. 27 (SUM 1 —
L2 + L5

Reading Notation

initially be done as a
whole class with
greater
independence
gained each lesson
through smaller
group performance.
¢ Understand how
triads are formed,
and play them on
tuned percussion,
melodic instruments
or keyboards.
Perform simple,
chordal
accompaniments to
familiar songs (e.g.
Yellow Submarine
by The Beatles).

¢ Perform a range
of repertoire pieces
and arrangements
combining acoustic
instruments to form
mixed ensembles,
including a school
orchestra.

¢ Develop the skill
of playing by ear on
tuned instruments,
copying longer
phrases and familiar
melodies.

(Y5 Brass
Performance)

Reading Notation

e Accompany
this same
melody, and
others, using
block chords or
a bass line. This
could be done
using
keyboards,
tuned
percussion or
tablets, or
demonstrated
at the board
using an online
keyboard (SU 1
- L3).

* Engage with
others through
ensemble
playing (e.g.
school
orchestra,
band, mixed
ensemble) with
pupils taking on
melody or
accompaniment
roles. The
accompaniment
, if




e Perform word-
pattern chants
(e.g. ca-ter-pil-lar
crawl, fish and
chips); create,
retain and
perform their
own rhythm
patterns. (SU 1 -
L6)

Pitch

e Identify the
beat groupings
in familiar
music that
they sing
regularly and
listen to, e.g. 0
in 2 Maple
Leaf Rag by
Joplinoin 3
The Elephant
from Carnival
of the Animals
by Saint-Saéns
(SU2-L1)

Rhythm

e Create
rhythms using
word phrases
as a starting
point (e.g.
Hel-lo Si-mon
or Can you
come and
play?) (SU 1 -
L4).

e Read and
respond to

,SU 1
-L2)
e Apply word
chants to
rhythms,
understanding
how to link each
syllable to one
musical note (SU
2-L1+L2).

e Use crotchet
and quaver staff
notation (SU 1 —
L3 + L4)

e Further
understand the
differences between
semibreves, minims,
crotchets and
crotchet rests,
paired quavers and
semiquavers

¢ Understand the
differences between
2/4, 3/4 and 4/4
time signatures

e Read and perform
pitch notation within
an octave (e.g. C-
C’/do—do)

¢ Read and play
short rhythmic
phrases at sight
from prepared
cards, using
conventional
symbols for known
rhythms and note
durations

instrumental,
could be chords
or a single-note
bass line (SU 2
- L1, L2, L3,
L4).

Reading
Notation

e Further
develop the
skills to read
and perform
pitch notation
within an
octave (e.g. C-
C/ do—do) (SU
2-L3+L4)..




chanted
rhythm
patterns, and
represent
them with
stick notation
including
crotchets,
quavers and
crotchets rests
(SU1-L2+
L3).

Pitch

 Play a range
of singing
games based
on the cuckoo
interval (so-
mi, e.g. Little
Sally Saucer)
matching
voices
accurately,
supported by a
leader playing
the melody.
The melody
could be
played on a

¢ Perform to
the wider
community

eTransition
project

The end of Year
6 transition
project provides
a way to bring
together what
the pupils have
learnt about
reading
notation,
playing an
instrument,
composing
melodies and
singing as a
class (SU 2).




piano, acoustic
instrument or
backing track
(Assembly).

* Sing short
phrases
independently
within a
singing game
or short song
(SU2-L1).

e Respond
independently
to pitch
changes heard
in short
melodic
phrases,
indicating with
actions (e.qg.
stand up/sit
down, hands
high/hands
low) (SU 2 -
L2, L3 + L4).
e Recognise
dot notation
and match it
to 3-note
tunes played
on tuned
percussion, for

example:
[ ] ( X J [ ]
o ® o0 o

(SU2-12,L3
+ L4).

e Work as part
of a group or




ensemble (SP
2-11)

e Give
feedback to
another
performer (SP
2-11)

¢ Follow a
leader or
conductor (SP
1-14)

A good musician will have:
« A rapidly widening repertoire which they use to create original, imaginative, fluent and distinctive composing and performance work.

« A musical understanding underpinned by high levels of aural perception, internalisation and knowledge of music, including high or rapidly developing levels of
technical expertise.

* Very good awareness and appreciation of different musical traditions and genres.

« An excellent understanding of how musical provenance - the historical, social and cultural origins of music - contributes to the diversity of musical
styles.

« The ability to give verbal explanations, using musical vocabulary and terminology effectively, accurately and appropriately for the appropriate year
group.




